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GRIFFITH REVIEW 38: THE NOVELLA PROJECT 
Edited by Julianne Schultz 
Griffith University/Text Publishing 
$27.95, pb, 290pp, 9781921922602 
This year’s annual fiction edition of Griffith Review is dedicated to reviving the 
novella, a collection of six stories chosen by competition. 
In the age of print, the novella was a literary misfit – too long for magazines and too 
short to publish profitably in a single book. It is a fair assumption that with new 
infrastructure provided by digital technology, the novella might at last reach its 
market. Some hypothesise that it might even become popular; that a story that can be 
read in one sitting might stand some chance of squeezing into the daily gavage of 
online ‘content’. True to these ideas, each piece published in Griffith Review 38: The 
Novella Project is available for individual, digital purchase. 
Another reason for reviving the novella is that the shorter form should permit intense 
or experimental writing requiring interpretive effort that would be difficult to sustain 
for an entire novel: work such as Mary-Rose MacColl’s impressionistic ‘The Water of 
Life’, rippling with recollections of a young man’s death, and Katerina Cosgrove’s 
drawn-out ‘Intimate Distance’, which behaves like memoir, but is set in the future as 
well as the past.  
Novellas are no different from other forms in the wide-ranging subject matter and 
setting that Australian writers explore. Ed Wright’s ‘An End to Hope’ is set in Japan 
in World War II, sliding between life and afterlife. Lyndel Caffrey’s ‘Glad’ is a 
simple love story and historical sketch of working-class life in depression-era 
Melbourne. 
The finest pieces demonstrate that the novella’s revival requires more than 
infrastructure or idealism – the form must serve the plot. Christine Kearney’s 
excellent ‘A Minor Loss of Fidelity’ uses the story within the story to bleed East 
Timorese mysticism through a veneer of Western working motherhood. ‘River 
Street’, Jim Hearn’s novella about a junkie on edge, is the strongest work. Audacious 
humour and balanced tension create an urgency that is amplified by the form itself.  
